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“l aim to create desirable and precious
jewellery that is both playftl and ornate”

Meghan O'Rourke's early explorations
teok the form of small rectangular
units composed of tiles and imprinted
with the sandblasted shapes of
foliage. Related designs were
syndicated across a range of items
including necklaces, earrings and
|ewellery vessels. Clustered and
layered brooch and necklace designs
(in both anodised titanum and
aluminium)inspired by coral growth
and foliage have also figured
prominently. From late 2007 more
eviden! sculptural qualities emerged
in a series of bracelet, necklace and
vessel forms cut from sheets of steal
(blackenad by heating), an industrial
material usually associaled with large
scale public art works.

Inspiration
The artist's entire working
environment is a source of
constant Inspiration - like a
wrap-around visual diary. [deas
often evalve out of recansidering
4 single piece of sometimes
bringing differant ‘samples’
logether 1o see how Ihey look,
Baotanical forms have featured
prominently in ©'Rourke’s work
aources of inspiration are as
varied as plants and botanical
specimans, shadows and
refiections, maring environments
and architecture, The artist’s
work also explores the optical
qualities of metals through the
use of colour, contrasting texture
and the layering of surfaces. The
artist often uses luminous or
reflective surfaces, layerad with
pattern and colour

Visualisation

For the arfist, realizing ideas as items of
stulpture and jewellary requires
research and meticulous planning. She
takes photographs of scenarios and
objects that catch her eye and
imagination. Many of her designs are
developed and refined on compuler
(Photashop). Of her working methods
O'Rourke comments, “There are two
contrasting alements of working in my
practice, on one hand | like having
complete control — using the computer
to make templates and creating
specific colours through anodising.
However | also enjoy working
spontaneously, having a whole
selection an my bench and making
assemblages from them. .. wherne ideas
can jump around a fittke.”

Process

As a jpwellery student acquiring silver
smithing skills. O'Rourke glimpsed the
technical potential and the technical
possibiiities of anodizing.” More
recently the artist has extended
technical ophons by reworking
anodised and shaped forms by dnlling,
punching and sanding then re-
anodising to build complex layers of
textures and colours. The advantage of
the anodizing process is that a different
level of voltage will produce a range of
different colours without efiminating
areas of original colour,

* Anodising is @ process that produces a
translucent codde filmoon the surface of bitaniom
or ademinm. In the case of aluminium it is then
dyed and in Manium # 5 nalurally oocurring but
controfied by a process ol ‘slacirobiic
piadabion, (artist’s notes)

Realisation

The bracelet forms with cactus-like
emballishments incorporate small
punch marks similar to decorative
marking used in ancther senes of work,
Pod Brooches in which these kinds of
shapes and markings were nspired by
trea foliage and rain drops on leaves on
a wel day. The linear-nodule cluster
forms that compeose the Cluster Brooch
are derived from close observation of
coral growth. The designs and patierns
which form the bowl were inspired by
traditional architectural features
obsenved during a 2008 residency in
Mew Delhi India.
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